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- Programme-  

Carl Philipp Emanuel Bach (1714–1788)  
 

Klopstocks Morgengesang am Schöpfungsfeste  
(Morning  Song at the Feast of the Creation)  

for two soprano soloists, small choir, 2 flutes, 2 violins, 2 violas, violincello, and Basso continuo.  

 
The German composer Carl Philipp Emanuel Bach (Johann Sebastian Bach’s second son and Georg Philipp 
Telemann’s godson) was possibly the most famous of the Bach family during the mid-eighteenth century. 
Despite gaining a degree in law – which he never practised – he became a musician, and focussed his life 
on composition, which he studied with his father. He was appointed as an accompanist by Crown Prince of 
Prussia, the future King Frederick II of Prussia. Later, he succeeded his godfather in the position as Kapell-
meister in the free city of Hamburg. He wrote one of the most important books on performance practice, 
and was a leading figure writing music in the emotionally expressive and often turbulent ‘sensitive style’.  

 
‘Klopstocks Morgengesang am Schöpfungsfeste’ evolved from Bach’s collaboration with the poet Friedrich 
Gottlieb Klopstock (1724–1803), who uses imagery to convey its message, for example, the rising sun for 
resurrection of the dead, and a triumphant Hallelujah, which is supported by the use of unusual harmony, 
bold changes, chromaticism and melodies in short phrases.  

 
  

William Boyce (1710 – 1779)  
 

Symphony No. 1 in Bb Major  
for 2 oboes, 2 recorders, strings, and Basso continuo.  

 
William Boyce was an Official composer for the Chapel Royal England. He was largely forgotten after his 
death and he remains a little-performed composer today. The first movement (Allegro) of Boyce's Sym-
phony No. 1 was played during the procession of the bride and bridegroom at the conclusion of the wed-
ding of Prince Harry and Meghan Markle in 2018. On 7 February 1779 Boyce died from an attack of gout. 
He was buried at St Paul's Cathedral in London.  

  

– Interval –  
  

 

Johann Baptist Wanhal  (1739 – 1813)  
 

Missa Solemnis in C major  
for two soloists, choir, 2 flutes, 2 oboes, 2 horns, strings, and Basso continuo.  

 

Johann Baptist Wanhal was a Czech composer and music teacher active in Vienna. His father was a bonded 
peasant. He caught the attention of Countess Schaffgotsch, who took him to Vienna around 1761. He de-
veloped his composition skills in this period, along with studies in Italy. Among his works are symphonies, 
church music, chamber music, instrumental and vocal pieces, and masses. More than 270 of his composi-
tions were printed during his lifetime. The Missa Solemnis was likely composed in 1780. The number of 
surviving copies of this missa speak for Vanhal’s popularity.  
 

Special Acknowledgement: Denmark Baroque and Dr Georg Corall are very grateful to the editor of 

this composition, Dr Werner Jaksch, for personally making this edition of the MIssa Solemnis available to 
us. 
 



  

- Denmark Baroque Orchestra &  
New Holland Consort -  

   

Musical Director & Oboe 1  - Georg Corall  

Choir Director & Mezzo Soprano  - Vivien Hamilton  

Soprano  - Marli van der Bijl  

Concertmaster  - Cynthia O’Brien  

Violin 1  - Jenni Horton, Jenny Williams  

Violin 2  - Kanae Jones, Vickie Reynolds  

Viola 1  - Beate Waschk, Jenny Williams  

Viola 2  - Damaris Waschk  

Oboe 2  - Anna Maydwell  

Recorder 1  - Avril Steyl  

Recorder 2  - Caroline Blumer  

Violincello  - Amanda Reynolds, Preston Clifton, Dominic Horton  

Bassoon  - Avril Steyl, Jake Busby  

Natural Horn 1  - Izaak Wesson  

Natural Horn 2  - Sarah Brien  

Harpsichord  - Mike Smith  

Violone  - Ruth Wilkinson  

Chamber Organ  - Michael Brett  

- Denmark Baroque Choir -  
Choir Leader Lou McKenna  

Basses Tenori Altos Sopranos 

Neil Marsh  Vicky Wilson  Anna Ramrath  Edith Lehmann  

Basil Schuur  Linda Hayward  Shiralee Goodwill  Sally Prickett  

Greg Davis  Jenn Fraser  Margaret Cox  Verity Byth  

Simon Coppock   Chris Prickett,  Sue Nikoletti,  Christine Retallack   

 Madge Fleming  Dorthe Rasmussen   

 Heather Nichols   Maren Heckel    



 

 Music Director 

 Dr Georg Corall  
Early Music Specialist, Performer and Conductor 
 

Georg is an Honorary Research Fellow at the University of Western Australia where he was 
awarded the degree of Doctor of Musical Arts with the support of the Harpsichord Scholarship 
especially created for him. Before entering academia, he gained teaching and performance de-
grees for historical oboes, bassoons, recorder, and harpsichord. He concluded his performance 
education at the Schola Cantorum Basiliensis (Switzerland) – arguably the world’s most prestig-
ious institute for research and education in Early Music. With his German wind ensembles les 
hautboïstes de prusse and with the WA-based New Holland Consort, he strives to find practical 
answers to his scholarly interests in concerts and CD recordings. A collection of Telemann’s music 
for wind ensemble was recently released on the TALANTON (Harmonia Mundi) label (available 
for purchase during the interval). Georg has directed performances of Cantatas by Bach and oth-
er German composers, and in recent years, he was the music director and conductor for the 
stage productions of John Blow’s Venus and Adonis and Henry Purcell's Dido and Aeneas. Addi-
tionally, in 2017, he opened the Denmark Festival of Voice with the very successful production of 
John Eccles' opera The Judgement of Paris, and in 2018 has directed Eater Cantatas and Henrich 
Schütz’s ‘The Christmas Story Oratorio’ in Denmark WA. Eccles' opera The Judgement of Paris, 
and in 2018 has directed Eater Cantatas and Henrich Schütz’s ‘The Christmas Story Oratorio’ in 
Denmark WA.  

 Choral Director 

 Vivien Hamilton 
Specialist Music Teacher 
 

Scottish born Mezzo-soprano Vivien Hamilton (www.vivienhamilton.com) studied as an under-
graduate at the University of Western Australia with Molly McGurk and Professor David Tunley 
before heading back overseas to work with early music groups such as The Hilliard Ensemble, 
English Bach Festival, Kent Opera and New Sadler’s Wells Opera. Studying with 20th-century 
and early music specialists such as Jane Maning and Emma Kirkby facilitated the development 
of her versatile performing, recording and teaching career which encompasses music from me-
dieval era through to 21st century song. For the past twenty seven years Vivien has been on 
staff at The Melbourne Conservatorium of Music (currently she lectures in Vocal Pedagogy for 
the Master of Music Teaching Course), Monash University (Renaissance/Baroque, French and 
Choral Modules) and the Australian Catholic University. In her 10 years as Director of Early Voic-
es at the Early Music Studio at The University of Melbourne she instigated, mentored, created 
and directed vocal projects based on focused historical and musical themes aligning repertoire 
to the specific strengths of the students involved. Currently Vivien leads two professional early 
music ensembles Auncient Hermony (auncienthermony.com) and Ensemble Solasta (baroque 
harpsichord, flute and cello). 

 Principal Violin 

 Cynthia O’Brien 
Principal Violin 
 
Baroque Violinist Cynthia O’Brien is a specialist in the interpretation of Baroque music on his-
torical instruments. Cynthia was born in Sydney, and studied at the NSW State Conservatorium 
of Music, Vienna, Siena and Holland. Cynthia has performed extensively throughout Australia, 
New Zealand and Europe along with teaching and lecturing engagements. She has been a mem-
ber of the Australian Fortepiano Trio and in Vienna, Capella Accademica, Duo Amadeo and Wie-
ner Akademie and founded the Australian Baroque Orchestra.  Cynthia O’Brien is regarded as 
one of Australia’s leading baroque violinists. She founded the baroque trio Capella Corelli, with 
Ruth Wilkinson and Paul Thom (later, Paul Dyer) and for many years now, John O’Donnell who 
were at the forefront of establishing historical performance practice in Australia. Cynthia is a 
graduate in musicology with distinction (Mag.phil.) from the University of Vienna. Based in Vi-
enna and Italy she makes an annual trip to Australia for concerts and teaching. 
Cynthia has performed sonata recitals on the modern violin in Vienna and Italy at the Preggio 
Festival and has conducted baroque workshops in Vienna and Italy. 

  

- Music Personnel-  



 

 Basso Continuo, Violone 

 Ruth Wilkinson 
Musician and Mentor 
 

Ruth Wilkinson is very active as a recorder, viol and violone player and over her varied career has 
toured extensively throughout Australia, New Zealand, Asia and Europe. She has a diverse dis-
cography of some 20 CD recordings which document Ruth’s musical life from medieval and re-
naissance music with La Romanesca, to the baroque with the trio Capella Corelli and Cynthia 
O’Brien, Ludovico’s Band and the 21st century with Trio Avium. Most recently she has begun 
collaborating with The Recorder Co-op, and the viol ensemble Consortium and Auncient  
Hermony with Vivien Hamilton. Ruth studied early music at the Schola Cantorum Basiliensis in 
Switzerland with Hans-Martin Linde and Jordi Savall and has taught recorder and Historical Per-
formance Practice and early music ensembles for many years at the University of Melbourne.  
In 2012 she was made an honorary associate of the Monash University School of Music. She has 
taught a generation of talented professional recorder players. 
 

 Lead Soprano 

 Marli van der Bijl 
Soprano 1 
 

Marli moved to Australia in 2018 after working in the entertainment industry abroad for about 
10 years. She holds a Master’s degree in Drama and Theatre Arts from the University of the 
Free State in South Africa, where she also received classical voice training as soprano at the 
Odeion School of Music. Marli recently performed early music with the New Holland Consort at 
the Houtman 400 Festival in Geraldton. During her career as actress-singer, she has been in-
volved in more than 25 theatre productions, ranging from straight drama to physical theatre 
and musical theatre. Career highlights include her television debut as Maryke in the South Afri-
can TV Soap, 7de Laan, singing in Greece for a Trio act, VIVA LAS DIVAS, working as Company 
Manager for the touring musical, Spijt, in The Netherlands, and performing principal roles in 
The Mikado (Yum-Yum), Fame (Carmen Diaz), Hairspray (Penny Pingleton), Hamlet (Ophelia) 
and two Afrikaans classics, Christine and Putsonderwater. When she is not on stage, Marli en-
joys photography and travelling. This is her first visit to Denmark and she is very excited to be 
performing with Denmark Baroque.  

 Choir Tutor 

 Lou McKenna 
Denmark Baroque Choir Tutor 
 

As vocal coach to the Denmark Baroque Choir, Louise McKenna brings a lifetime love of music, 
a rich and highly accomplished career in music performance and a deep appreciation of the 
power of music to forge connections and give voice to personal stories. Drawing on the depth 
of her own extensive musical training under world famous teachers, she understands the com-
plex challenges and healing gifts music presents to both the learner and the teacher. Her belief 
that ‘when one teaches two learn’ is foundational to her coaching style and rehearsals under 
her watch are musically exacting, creatively nurturing and delightfully playful. Between 1979 
and 1986 Louise pursued a varied career in music and dance touring through Spain and England 
and singing in prestigious venues such as “Pizza On The Park”. She then travelled around Aus-
tralia before becoming a mother, and to new beginnings in Australia. In the mid nineties Louise 
established the TAFE music course in Denmark; taught piano and voice at The Golden Hill Stei-
ner School and tutored her own children’s choir, producing a CD of original compositions, “Two 
Wild Birds”. For the past ten years she has taught piano, voice and theory lessons at Parklands 
School, Albany, and has now created a music program that runs for classes Pre-Primary to Year 
6. This encompasses the arrangement and performance of students’ original compositions as 
well as other unusual aspects of musical learnings for primary students such as characterisation 
and another of Louise’s passions - languages. For the past eleven years Louise has also been 
musical director, vocal coach, composer and arranger for the Denmark High School’s yearly “big 
musical” in collaboration with the drama teacher. Louise own compositions continue to be a 
powerful testament to music being the perfect language to explore and express compassion for 
all sentient beings and to celebrate the beauty and healing power of the natural world. 
 
 

- Music Personnel-  



 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Missa Solemnis in C major  



 - Klopstocks Morgengesang  
am Schöpfungsfeste - 

 
 

 

 
 

 

1.  Accompanied Recitative (Soprano 1) 
It still does not appear, the sun, God’s messenger, 
It yet delays, the giver of life. 
A shower of perfume still lies 
On the waiting Earth. 

2.  Arioso (Soprano II) 
Holy. Most excited first one, 
You also made our Sirius! 
How it shall shine forth, how shall shine forth 
The brighter Sirius of Earth! 

3. Aria (Soprano I) 
Already the melodious breezes of the early hours 
Waft and rustle and refresh! 
Already it flows in, the blush of day, and heralds 
The resurrection of the dead sun. 

4a.  Duet (Soprano I and II) 
Lord, Lord, God, gracious and merciful 
We your children, we more than suns 
Must one day also set 
And will also rise again! 

4b.  Chorus 
Lord, Lord, God, gracious and merciful 
We your children, we more than suns 
Must one day also set 
And will also rise again! 

5. Duet (Soprano I and II) 
Hallelujah! Do you see the radiant, divine one arriving, 
as it ascends there in the sky, 
Hallelujah, as it rises up there, 
Also a child of God? 

6. Accompanied Recitative (Soprano I and II) 
O of God’s sun and such suns 
As this one, which now shines upon us. 
He commands that there be, 
Like the froth upon the waves, 
A thousand times a thousand 
In the oceans of the world! 
 
And should you not be resurrected, 
You who on the whole stage of immeasurable creation 
always and all things transfigure, 
And render more glorious by transfiguration? 

7. Chorus 
Hallelujah! Do you see the radian, divine one arriving, 
as it ascends there in the sky, 
Hallelujah, as it rises up there, 
Also a child of God? 

Translation c. 2013 by Ruth B Libbey  
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Lighting Dave Nile 

Stills Photography Anna Steyl 

Video  Production Andre Steyl 
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